













































































actions listed above that it has taken to reduce its expenses and increase its revenue (by
decreasing tuition discounts), the College will not be able to achieve this overall financial
balance in the 2008 fiscal year without a large infusion to its endowment. In fact, the 2008 fiscal
year endowment spending rate will be around 9.5% without the planned endowment infusion.

10.  While it is impossible to determine how SACS will react to this spending rate, our
research indicates that SACS will likely place the College on probation in its upcoming meeting
without the planned endowment infusion. The Board believes that the only way to avoid being
placed on probation is to be able to demonstrate a substantial increase in the endowment before
the SACS review in December 2007. This will not be possible if the Four Paintings cannot be
sold at the auctions which are scheduled for November 2007. The College understands that
SACS is unlikely to be satisfied by a proposal to sell art in the future. Accordingly, the issuance
of any injunction, whether permanent or temporary, that restrains the College from proceeding
with the sale as planned could have devastating effects on the College’s future and the
implementation of its carefully considered plans for restoring financial stability.

11.  The research for the preceding statements concerning SACS’ likely actions
consists of the following:

a. Advice provided by Larry Goldstein, a nationally-recognized expett in
higher education finance,

b. Discussions with several other colleges that have been under SACS
warnings,

c. Conversations with other college presidents who participate in SACS,
and

d. The fact that the average endowment spending rate for institutions
with similar size endowments is below 5%.



12.  The College would be irreparably harmed in multiple ways if it is prevented from
selling the four paintings as planned:

a. The College will likely be placed on probation by SACS. Our faculty
expressed concern that being placed on probation, from their
standpoint, is as bad as losing accreditation. Such a move would
undoubtedly intensify the difficulty of attracting and retaining
qualified faculty and staff, and would also likely result in many of the
College’s best faculty and staff seeking positions elsewhere. It would
certainly have a negative impact on the College’s enrollment efforts at
the very time the College is critically dependent on growth in
enrollment and increasing market demand. It would also further stress
alumnae and donor relations which are already under extreme tension.
The combined effect of these stresses would likely be detrimental to
the College’s financial situation, which would only compound the
issues SACS has noted.

b. It would prevent the College from investing the proceeds of the sale in
its endowment and earning a return off those funds to support its
operating budget.

c. It would subject the College to the volatility of the art market, which
could force the College to sell more of its collection to meet its

financial need.
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13.  The Maier Museum of Art is a department of the College and is not a

separate or independent entity. As such, the Museum itself will be adversely affected if
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the College is placed on probation.

Subscribed and sworn to before me this _S_I%fay of October, 2007, by Christopher
Burnley.
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IN THE CIRCUIT COURT OF THE CITY OF LYNCHBURG
JENNA DODGE, et al.,
Plaintiffs,
Case No. CL07-1917

V.

RANDOLPH COLLEGE,

Defendant.
SECOND AFFIDAVIT OF CHRISTOPHER BURNLEY

The following is based upon my personal knowledge:

1. I am the Vice President for Finance and Administration and Treasurer of
Randolph College. I have been employed by the College since 2000, and have been in my
current capacity since 2004.

2. I have reviewed the College’s files concerning the four paintings that the College
has consigned to Christie’s.

a. Men of the Docks by George Bellows was purchased with funds provided
by the College and the Randolph-Macon Art Association of Lynchburg in 1920. After
the purchase, Men of the Docks was transferred to the College.

b. The College purchased Through the Arroyo by Ernest Martin Hennings in
1929 using funds raised through the College’s Fine Arts Fund. The Fine Arts Fund was
created by the College to succeed the Randolph-Macon Art Association of Lynchburg.

c. The College received Trovador by Rufino Tamayo through a gift from

Stephen Clark in 1949.




d. The College received 4 Peaceable Kingdom by Edward Hicks through a
bequest in the will of Phyllis Crawford in 1980.
3. I did not locate, I am not aware of, and I do not believe there is any

documentation from the donors restricting the disposition of these four paintings.
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Subscribed and sworn to before me this 3] day of October, 2007, by Christopher
Bumnley.
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AFFIDAVIT OF LARRY GOLDSTEIN, CPA

The following is based upon my personal knowledge.

1. I am the President of Campus Strategies, a higher education management
consulting firm. The firm specializes in higher education finance and related issues. I worked in
financial management positions at four colleges and univessitics over a 20-year period before
accepting a position with the National Association of College and University Business Officers
(NACUBO). For the four and one-half years prior to establishing Campus Strategies, I served as
NACUBO’s senior vice president and treasurer. Since March 2007, I have been engaged by
RnndolphConegemassistwiththeirresponxmbeingphmdinwmningmbyﬂn Southern
Association of Colleges and Schools (SACS).

2. Randolph College’s planned sale of selected artwork from its collection is
precipitated by the College’s financial difficulties, which bave led to it being placed in wamning
status by SACS. The objective of the art sale is to infuse the endowment with sufficient liquid
assdsb(l)inamsethemomﬁofimomegmuﬁedbytheendowmcﬁmd@)redmﬁe
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value of the endowment). Based on my understanding of the College’s current financial
situation, there are no other viable alternatives to achieve the stated objective.

3. The College’s current financial situation is a difficult one because of the
continuation of its recent pattern of financing annual operating deficits through extraordinary
withdrawals from the endowment. This practice is not sustainable. Despite the fact that
significant operating budget cuts were implemented for the current and preceding fiscal years,
the College has been unable 1o achieve a balanced budget without extraordinary withdrawals
from the endowment. Without the cash infusion generated by the sale of selected pieces of art,
tthollcgewi]lﬁaveaspendingmtcnppmachingdoublcdigits—mﬂymiecthatofthe
College’s peer group and well beyond what is deemed reasonable under normal circumstances.

4. Although it is impossible to predict with certainty what SACS will do in any
given situation, I believe a legal decision that prevents the College from realizing the proceeds
from an art sale will result in Randolph College being placed on probation. Yes, the College
owns a sizable endowment. On the other hand, it has continually eroded the endowment in
mcentyeusbytﬁiﬁzingporﬁonsofittooovcropuaﬁngdcﬁcits. Despmcbemgplaoedm
warning status, the College has not been able to dramatically improve its net operating resulits.
As such, SACS likely will be concerned about the long-term financial viability of the College
and, in all probability, will choose to place the College in probationary status.

THE REMAINDER OF THIS PAGE INTENTIONALLY LEFT BLANK
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Larry Goldstein, CPA
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Subscribed and swom to before me this 301 day of October, 2007, by Larry Goldstein.
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AFFIDAVIT OF PAUL PROVOST

The following is based upon my personal knowledge:

1. I am a Senior Vice President of Christie’s Inc. (“Christie’s”), the Director of
Christie's Trusts, Estates and Appraisals Department, and Senior Director for American
Paintings. During the years 1998 through 2001, I was the Director of the American Paintings
Department at Christie’s, I have been involved in the preparation of dozens of auctions during
my tenure at Christie’s. [ hold a Ph.D. degree in art history from Princeton University, where I
specialized in American art.

2. Christie’s, along with its worldwide affiliates, is a part of the world’s leading art
business with global auction sales in 2006 that totaled $4.67 billion. Worldwide sales for the
first half of 2007 totaled $3.25 billion, an increase of 45% from the same period last year and
highest half year sales ever in art market history. Founded in 1766 by James Christie, Christie’s
and its affiliates have conducted auctions for more than 240 years. The Christie’s group offers
over 600 sales annually in over 80 categories, including all areas of fine and decorative arts,
jewelry, photographs, collectibles, wine and more. The Christie’s group has 85 offices in 43

countries and 14 salerooms around the world.




3. In my capacity as Director of the Trusts, Estates, and Appraisais Department, I
have overseen the preparations for the auctions of the four paintings consigned to Christie’s by
Randolph College: Men of the Docks by George Bellows, Through the Arroyo by Ernest Martin
Hennings, 4 Peaceable Kingdom by Edward Hicks and Trovador by Rufino Tamayo (the “Four
Paintings™). Christie’s pre-sale estimate for each painting is: $25,000,000 ~ 35,000,000
(Bellows); $1,000,000 — 1,500,000 (Hennings); $4,000,000 — 6,000,000 (Hicks), and $2,000,000
— 3,000,000 (Tamayo).

4. Each of the Four Paintings is considered to be an important work by the
respective artists.

5. Based upon my experience and belief, the current market for American art is
extremely strong. While no one can predict with certainty whether the market will continue to
be strong, a drop in the market between now and Spring 2008 (or some other, later date) could
cost Randolph College millions of dollars. Like other markets, the market for art is inherently
subject to fluctuations due to overall economic conditions, as well as the vagaries of taste and
fashion. There have certainly been ups and downs m the art market over the years. The popular
press has speculated as to how long the currently favorable seller’s markét for art work will
continue. See the attached articles from the New York Times of November 2, 2006 and August
29, 2007.

6. Since the College announced its decision on October 1, 2007 to auction the Four
Paintings, the market has shown considerable interest in them. There has been extensive
national press coverage of the auctions and Christie’s has made numerous personal contacts with

museums, dealers, and private collectors. Due in large part to Christie’s efforts, substantial




interest has been expressed in each of the Four Paintings by potential bidders throughout the
United States.

7. The purpose of all of these efforts is to generate momentum and interest in the
Four Paintings, building towards the day of the sale. An auction house can generally do this kind
of marketing, successfully, only once. Once an item of the magnitude of each of the Four
Paintings is withdrawn from auction, or a sale is postponed, the property is generally held off
the market for a period of at least 18 months to fwo years . As a result, the value of the asset is,

in industry parlance, temporarily “burned,” or substantially diminished.

Pa r
STATE OF NEW YORK )
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Subscribed and swom to before me this 30th day of Qctober, 2007, by Paul Provost.
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HARTLEY WALTMAN . )
Notwy Public, Staie of New York Notary Publfc _ ___,
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above, & wlfawﬂmll and “Orange Marilyn™ by Warhel,
and, left, Gauguins “Man With an Ax.”

Big Prices, Big Risks

P

At Fall Art Auctions

By CARDL VOGEL

Just when it seemed oy if arr aue-
tiong coulid T JeR Bigger of prices
&0 higher, along tome the citalogs
for ihis 18l'¢ \mportant sales of Im-
presyionist, Modern and conterpo-
rary art. Prime works by masters
like Picasso, Gaugup, Céranne,
Klimt, de Kooning and Warhoel fil
‘their pages with {uscious color Tuld-
iLs and eusays. Fur dormne of the iy
wales i the next 1wo wesks, Chﬁ-
mink
calalogs’ made 10 bo. portalde, the
ClitfaNotes of Lhe Suctipn workd.

“And thoso: with deyn pockets are

ng ih droves, "By the snd of
scprembcr wehad alteady recelved
mare than 35 roguests from ehients
usking bor tekeds §3 our evening sade,
which is very unusual” seid Guy
HBenweni, head ol Impr arl

POLLOCH SALK SAID TO SKT RECORD -

A painting by Juckson Pollock hos
changed hinids i privite sale for
what tiay be o record price Page 8.

91 estimates in aucion history; they
also carry the higgest risk. The asc:
Lioay howse's have become S0 compel
iuve for busiwss thal this scason
they hoave promised sellers largoer
and targer guarantees, undisciowed
minimum sums hat aré paid o
gardiess of 4 anbe's outcome. Even
the boutigue flemn Philkips, d Pury &
Company has offersd & nuhber of
guurantees for K5 one evendng saje
on Nov. 18, featuring coutemporary
works by sonwe of today's trondinst
arlists, with record estimartes.
Guaraniees provec Hhe sellers, bui

Modere ark & thmﬂe‘: In New
Fovk . “Noemady poople starl nsking
for Hokets at the very end o Octo
ber Since Christe's main 9nles
rom seats ooty M, Mr. Boowet
sl o roony equipped] with a closes)-
ttrouit television will be sdded to oo
eompmuidire the overTiow,

Thine evening smivs have the high-

e suction b cauld be out hun:
dreds of millions of dollars and stuck
with warcherses full al nre that goss
unsold. Yel suction housy experis
say they fecl combvttable piving wo
many  becavse the markel iy s
strong

Twe years age fwaneigl anaby«s

Cantimueed an Foge 8
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Btg Prices and Big Risks
At the Fall Art Auctions

Comimwd From First Arts Page
pudlctod that the art market was on
the brink of topping out, but it has de-
tied economic indicators, Many of
this fall's seliers are veteran col-
lectors — the financiers Henry Krav-
is and Mitchell P, Rales, the onetime
super-agent Michael §S.
tz and the newsprint magnate Pe-
tn' Biant, 10 name a few - betting
that ihe market is nearing its top.
! Just a few seasons ago $100 million
wai & magic number for a single
work; the bariier 1o break, but not
snymore. Last month alone the en-
tertainment mogul David Geffen
sold three paintings — a Jasper
Jolms, a de Kooning and most re-
¢ently a Pollock — to a new genern-
wion of fund managers for a whop-
ping total of $283.5 million. Rather
than scaring buyers, experts say,
these- prhrale mega-deals are giving
billionaires confidence to
mahe what théy may see as last-
purchases,

+ Even prominent art dealers are
]umping inte the auctions. William
Acquavella, the Manhattan dealer, is

Mega-deals give

billionaires confidence
{o make what could be
last-chance purchases.

elling a rare 1885 Cézanne still life
st Sotheby's — the most important
palating in its sale on. Tuesday — bul
l)o! without a guarantee, which ex-

dcmaad for these kind
¥ Mr. Acquavelia
bought ‘the picture’ at. the
think now is a good

.t Chrisfie's in London six
ago for $18.1 million; it-is now
ated at-$28 million to $35 mil-

‘That adage that the “3 Ds* — debt,
divorce and death — bring art to the
market should now have an “R" add-
ed, for remitution. In :‘.‘hristle‘

m-mlng sale of Impres-
lohist aiid Modérn art alone; works
r, Vuillard and Pl
iy mtored to the heirs'

1 { Woeld War Il aceount
- an estimated $125 million worth

of art. Mast of these works had hung
for decades in museums, where the
public thought they would safely
stay. )

Now they will be offered to the big-
gest buying pool ever. It's not just
American hedge-fund biliionaires
who are fueling prices or, as in the
1980s, the Japanese: Financiers from
Asia, Russia and India are qulckly
becoming collectors. And auction
houses, unlike dealers, have offices
around the world staffed with ex-
perts who both advise and tempi cli-
ents.

Christie’s 18 onice agaih dominat-
ing the next two weeks: both its Im-
pressionist-and-Modern suction on’
Wednesday evening and Jts postwar-
and-contemporary sale'a week later
are larger and more Impressive than
those of its archrival, Sotheby's.
Soli¢ teams of experty, lung-(erm
connections and - aggressive financ-
ing are the reasons;, not 10 mention a
bit of luck.

Although Sotheby’s and Christie's
like to promote each work as a mas-
terpiece, blockbusters really make
up only a smail percentage of this
season's offerings. Heading the
group is Gauguin’s “Man With an
Ax"” (1891}, a richly colored canvas
painted in Tahitl. Christie's esti-
mates It will sell for $34 million to $45
mitlon. Although. the seller identifi-
cation reads aily "property-of a lady
of title experia say it is from a
member the family of the Sultan of
Brunel,

Ch_rlsllefs is also auctioning Pt-
‘casso's. soulful 1903 portrait of his

{riend Angel Ferndndez de Soto seat-
ed at'a Barcelonn cate table shroud-

ed in tohaceo ‘smoke, Eleven years
ago the composer Andrew Lloyd
Webber bought it at Sotheby's In
New York for $28.1 million, At the
time he said he was buying it tor his
foundation, which supports theaters
and young actors, It i$ now expected
to sell for $40 million to $60 miliion,
with the money golng back into the
foundation.

_As: important as the Plcasso and

‘the Gauguin are, all. eyes will be on

four Klimts thal were. recently on
view at the Neue Galerie in' Maphat-
fan. The paintings, along with “Adele
Bloch-Baver 1, for which Ronald S.
Luuder paid-a record $135 millicn in
June, were relinquished by Austria
this year, after a long legal battie, 10
a niece of Mrs. Bloch-Bauer, Maria
Altmann of Los Angeles, and other
family members, who are selling
them next week. The four works, to-
gether valued at nearly $100 million,
consist of three landscapes and an-
other portrait of Mrs. Bloch-Bauer,
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A Pollock Is Sold,Possnbly Eor a Record Price N

i By CAROL VOGEL
B A A i The Hotlywood entertainment
SR B magnate David Geffen has sold a
R AN ciassic drip painting by Jackson
Pollock for about $140 million, art
experts with knowledge of the
transactlion said yesterday.

That price, if - officially con-
firmed, would be the highest sum
ever known to have been paid for a
painting, exceeding the $135 mil-
flon that the cosmetics heir Ronald
%. Lauder paid in June for Gustav
Klimt's “Adele Bloch-Bauer "

The experts spoke on condition
of anonymity, saying they did nrot
want to be percelved as betraying
the conlidence of the seller ar the
buyer of the Pollack, “No, 5, 1848,”
or jeopardize future business.

Reached by telephone, Mr. Gef-
fen declined to comment on wheth-
er he sold the painting. Tebias
Meyer of Sotheby's is said to have
brokered the deal.

The art-world experts identified
the buyer as David Martinez, the
Mexican financier who bought &
two-floor apurtment in the south
building of the Time Warner Cen-
ter for $54.7 million recently.

Mr. Martinez did not return calis
seeking comment. Obsessively pri-
vate, he has emerged as a mega-
buyer in modern and contempo-
rary art in recent years, snapping
up works by masters like de Koa-
ning and Rothke both privately and
at auction.

Just last month Mr. Geffen sold
two other 20th-century paintings -—
a Jasper Johns and a Willem de
Kooning — for a total of $143.5 mil-
tion. Given that he is among mauny
business figures who has ex.
pressed interest in buying The Los
Angeles Times, media industry an-
alysts speculated that he was try-
ing to ralse cash for a potential bid.”

The Pollock, a densely tangled
composition in browns and ycl-
lows, I8 unusually large, measur-
Ing about 4 by 8 feet, and was paint-
ed on fiberboard.

Like much else in Mr, Gelfen's
collection, it comes with a pristine
provenance. Previous owners in-
} clude the painter Alfonso A. Csso-

IEr T o o o s Getfes reio, a!rlnajar Polib?c‘!'; c:llll‘;ector from

. : ast Hampton, N.Y., §. 1. New-

“No. 5, 1948" a Jackson Pollock painting, has been sold for about house-Jr.,':he publishing magnate,
$140 million, art experts with knowledge of the sale say. who sold il to Mr, Gelfen.

from 1812. shupping spree s in his future is a Christie's on Wednesday.

AS soon as Christie's announced it matter of speculation. To help pay By comparison Sotheby's Impres-
was selling the Klimts, Mr. Lauder  for “Adele Blech-Bauer I he has put  sionist and Modern art sale, despite
said he would love to buy them all for  three works by Schiele that had hung  its 85 Iots, is a tepld affair. Many of
the Neue Galerig, If the price was  at the Neue Galerie — lwo watercol-  the works have been on the market in
right, especially the later portrait of  ars and u painting together estimar-  the last decade. In addition to Mr.
Mrs. Bloch-Bauer. But whether a  ed at $45 million — up for sgle at  Acquavella’s Cézanne, there Is “The
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Chrssgie’s

“Adele Bloch-Bauer I, one of the
Klimt works drawing inlerest.

Card Game,” a 1893 Toulouse-lLuu-
trec of two women in a Paris brothel.

The seller is Mr. Kravis. a former
Sotheby's board member, whe
bought the painting privately six
years ago for an undisclosed sum. It
is now estimated ot $5 million 1o §7
mikfion.

‘This season's catalogs of postwar
and contemporary art are stuffed
with blue-chip names. Two artists in
particular stand cut: Warhol and de
Kooning. The cover images of Sothe-
by's ‘and Christie’s catalogs are be-
ing. called “the dueling Wurbuls.”
Chiistie's shows a 1962 “Orange
Marityn" being sold by the San Fran.
cisco collector Roger Evans, esi-
maied at $10 mitlion to $15 miltion,
Sotheby's has a 1864 self-portrait es-
timated at $3.5 miilion to $4.5 mitlion.
The seller is Jean-Christophe Castel-
H, son of the legendary dealer Leo
Castelli, who died in 1999, Both War-
hols were once in Leo Castelit's pri-

. vate collectlon.

. "What has become clenr 15 the
shieer rarity of classic Warhd]: im-
ages of the 19605 and early 1pf0s,”
said Brel Gorvy, a co-head oftpost-
war. and contermporary ari at Ghris-
tie's. “There are traditional Injpres-
slinist and Modern art collfotors
who now see thal buying a Mariiyn i
as powerful as buylng o greag Pi-
.casso, He's also one artistamwho
speaks o collectors all ovels the
world”

Tobias Meyer, head of conlempe-
rary art for Solheby's worldwlide,
says today’s crop of new rich also
wants de Kooning. "De Koonlng is
the new Rothko of this market,” Mr.
Meyer said. "But unlike great Roth-
kos, there i still enough supply.”
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Volatile Markets? Art World Takes Stock

By ROBIN POGREBIN

The fall art auctions are almost three months away, galleries are still in their summer hiatus, and the Dow
keeps fluctuating. But the art world is wondering how volatile financial markets might affect its own
specialized market. What will happen at the major art auctions in November? Will collectors pull back on
buying sprees until the mortgage lending industry stabilizes? Will sellers decline to consign their art,
assuming that the run of record prices in recent years is due for a reversal? Or will they rush to sell now,
fearing that by spring prices will be lower?

“There is a potential for a very big change here,” said Maxwell L. Anderson, a former director of the Whitney
Museum of American Art who recently became director of the Indianapolis Museum of Art. “If there is a
short-term flood of the market with attempted sales of works, which then depresses the value of works that
are available, the unhappy effect is it creates a general dampening of enthusiasm for buying art.”

Eli Broad, the billionaire Los Angeles collector, predicts that troubles in the subprime mortgage market will
rein in recent astounding levels of spending.

“We’ve seen an unprecedented appreciation of contemporary art in the 35 years that I've been collecting,” he
said. “We’re bound to have a correction. I don't know if it will happen at the November auctions, or it will
happen next May.”

Back in June, soaring prices had prompted Mr. Broad to predict that the art market could be headed for a
downturn like the one in the 1990s. And these days he remains wary. “I'm not sure we’ve seen the worst
yet,” he said.

The auction houses, unsurprisingly, present a more optimistic reading and say that art sales do not always
follow economic cycles. “These kinds of assets don't tend to react — in the past — on a week-to-week basis to
market volatility,” said William F. Ruprecht, Sotheby’s chief executive. “If we go into a broad recessionary
environment, undoubtedly that has an implication. But in the short to medium term, I believe there will be
continued strong demand from all over the world for great works of art.”

Although it is in their interest to be bullish, the auction executives can point to recent history to support
their position. The 1987 stock market crash was followed by a two-year acceleration in the art market, Mr.
Ruprecht noted, adding that a similar upswing came after the 1998 economic downturn.

The Doyle New York auction house even achieved record sales after the crash of 1987. In 1989 a Chardin still
life sold there for $2.5 million, then the highest auction price for an 18th-century painting, and a Rembrandt
print fetched a record $990,000.

“Qver the last 20 years, the market has dropped a little and come roaring back,” said Elaine Banks Stainton,

1of3 10/31/2007 1:17 PM
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the executive director of Doyle’s paintings and drawings department.

Michael Moses, who helped create the Mei/Moses Fine Art Index of prices, said the art market tended to
follow the financial market by six months to a year. “We do have this historical phenomenon of the art
market lagging behind the stock market,” he said. “It requires substantial change in wealth for a long period
of time before people decide to change their investment decisions.”

“When the big sales come along in November and December,” he added, “the stock markets might be doing
something totally different. Art is a much slower-moving market only because it doesn’t trade that often.”

While some buyers may drop out, auction house executives say, others will step in: the pool of potential
buyers has increased as collectors grow more diverse.

“The art market today feels as if it is substantially more global, with substantially broader groups of people
~— with different sources of wealth, with different perspectives on volatility,” Mr. Ruprecht said. “You've got
entrepreneurial wealth, you've got Asian wealth, Russian wealth, Middle Eastern wealth, petroleum wealth,
financial wealth — all, in many cases, competing for a common group of things.”

The most competitive categories are contemporary, Modern, Impressionist, old masters and 19th-century
paintings. But others areas, notably Asian art, are emerging.

“For every downside, there are always opportunities on the other side,” said Kathleen M. Doyle, chairwoman
of Doyle, which will hold its first sale of contemporary Chinese art in the fall.

Marc Porter, the president of Christie’s, sees about 30 to 40 different markets, each with its own loyal or
growing constituency. “Old masters, American paintings and Latin American paintings are not necessarily
moving in the same direction,” he said. “It’s broadly cyclical and not directly tied to the stock or real estate
market.”

Because consignments for the November sales are still being negotiated — along with the guarantees that
can promise a seller an undisclosed minimum, regardless of the auction’s outcome — it may be too soon to
make comparisons with last year’s fall sales. But Sotheby’s reports that its consignments so far are running
ahead of last year’s.

One source of consignments — estates — largely remains constant, however. “People don’t necessarily die in
sync with the financial market,” Ms. Doyle said.

Aby Rosen, the Manhattan real estate developer and art collector, predicts that if buyers or prices do fall off,
they will drop only slightly. Instead of buying two paintings at $500,000 each, he explained, a collector
might buy 10 paintings at $10,000, or 5 at $20,000 each.

“Rather than five people bidding for the same painting, it will be three people,” Mr. Rosen said. “Instead of
making threefold on a sale, sellers will make two-and-a-half fold.”

What many who make their living in the art market are counting on is that there will always be people who
use art to telegraph their wealth, along with expensive cars, houses and jewelry,

“The sense that buying art is important, vital, cool, accessible, sexy is not going away,” said Lucille Blair, an
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art consultant for collectors.

But art has also become an asset with an intrinsic and lasting value. “It’s one of the only asset classes that’s
not leveraged at all, so that a Warhol hanging in somebody’s house truly represents a million dollars in
capital,” Mr. Porter of Christie’s said. “There may be years when it’s worth less, or years when it's worth
more. It’s real, it’s tangible and it doesn’t have a whiff of a derivative product about it.”

Others concede that it is too early to make predictions. “Nobody really knows what’s going to happen in the
financial markets,” said the developer Jerry 1. Speyer, chairman of the Museum of Modern Art and himself a
collector. “In my experience, people buy the best of whatever they can buy, if they can afford to buy.”
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